OF PARENTS & CHILDREN

DIRECTOR'S TREATMENT

The novel Of Parents and Children is interesting with its

simple ad plain nature.

A seemingly trivial situation: A son goes for a walk with his
father. But, the son is in his forties. He lives on his own. The
father is over 70 and now he also lives on his own. The
only thing the two men have i common is that they go for
a walk together once a week. In a brilliantly executed dia-
logue, the 20th century history and all its absurdities

reveal in front of our eyes.

The deepest of human relationships is uncovered. The rela-
tionships between father and son has never been
described in such an interesting way. Two grown-up peo-
ple who respect, hate and love each other. It's nothing
extreme but something intimately familiar for all those who

live to talk to their fathers in middle age.

The film Of Parents and Children gives an opportunity to
capture this exceptional situation. It is full of humor, feel-
ings, emotions and melancholy. There is a chance to create
a new film language and use it to convey a theme that is
understandable to everyone in the world. It is surprising

that such a simple topic has not been brought up in film.

Father, a retired microbiologist, who gives a lecture in a
zoo once a week, meets his son once a month outside the

penguin house and they go for a walk together. They pass

by Troja Castle, walk through the Stromovka park, Letna,
Bubenec up to Dejvice where they say good-bye to each
other. The journey itself, neighbourhoods, and situations
evoke various associations, memories and reflections. The
destinies of both men clash, mingle and, immediately after-
wards, move away by centrifugal force. For a moment, they
are friends, and for a moment, there are complete

strangers.

Just watching this interesting dialogue is an immense
adventure and the viewer should not be calm for a second.
The situation changes dramatically. The language is
incredibly interesting. The film might be simple but an
extremely thoughtful insight into the lives of two genera-
tions who have lived through the 20th century and are on

the threshold of a new one.

Never before has such a crystal clear picture of relationship
has been captured in such an interesting and simple form.
| am sure that we might create a film that would find a
large audience. We have an opportunity to create some-
thing completely unique, all the more so that many of us in

our forties are familiar with this situation.

There is a chance to create a new film narration style and

great scope for experiments.

Vladimir Michalek

received the award Magnesia Litera for Best Czech narative of 2003) ® Main characters: Father (70), Son (42), Grandson (23), Marta (28)

Open Field Pictures ® Krkonosské 6, 120 00, Praha 2, Czech Republic
* Producer/ Producent ® Michal Smrek, phone: +420 603 559 930, e-mail: michal@ofpictures.com
Distributor / Falcon a.s. ® U Nikolajky 5/833, 150 00 Praha 5, +420 224 422 244, falcon@falcon.cz




O RODICICH A DETECH

REZIJNi EXPLIKACE FILMU

Roman O rodicich a détech je zajimavy svou svou jednodu-
chosti a prostotou. Na prvni pohled banalni situace: Syn
jde na prochazku se svym otcem... Synovi je vSak pres
Gtyficet, je grafik na voné noze (David Novotny). Zije s
Martou, které je 26 let (Mariana Kroftova). Dokoncila stu-
dia na filosofii linguistiku a pracuje doma na grantech. Otci
je pres sedmdesat (Josef Somr). Je byvaly védéc-biolog.
Klasicky intelektual v tom dobrém slova smyslu. Jediné, co
tyto dva muze zdanlivé spojuje je to, ze se jdou jednou za
mésic spolu projit. Nicméné je spojuje Ctyrficet let
spole¢ného Zivota.

V brilantné vedeném dialogu se pred nami odkryvaji déjiny
dvacatého stoleti a vS8echny absurdity s nim spojené.
Odkryvaji se zde ta nejhlubSi mista lidskych vztahu.
Odkryvaji se staré resty, trapeni a radosti. Posléze se na
scéné se objevi VNUK(Lubos Kostelny), o kterém SYN 22
let nevédél. Vnuk je Slovak. Narodil se v Martiné, kde SYN
slouzil na vojné. Tana, jeho matka, pfisla do jiného stavu,
ale nic mu nerekla. Odvazi se to az nyni pfi ndhodném
setkani v Praze. VNUK se okamzité zakonponuje se do
pribéhu vSech tfi generaci. Které at délaji vSe proto, aby
kazdy zil vlastni Zivot, tak na konci zjistuji, Ze jsou zpoutani
neviditelnym genetickym poutem. VSe se méni jenom po
formalni strance. Doba-kulisy, pfibéhy-postavy. Obsah je
v8ak stejny a evoluéni sila si stejné déla co chce. A téz | tak
odpovida OTEC biolog na otazku SYNA v konci filmu:
SYN: Co je novyho?

OTEC: Prosimtebe, novyho neni na svété nic uz dvé miliardy
let, vSechno jsou to jenom variace na téma uhlik, vodik, kys-
lik a dusik...

Jesté nikdy nebyl tak zajimavé popsan vztah otce a syna.
Dva dospéli muzi, ktefi se respektuji, nenavidi a miluji
zaroven. Nejde o nic vyhroceného ale tak diivérné zndmého
pro v8echny, ktefi se dozili toho, aby si ve stfednim veéku
mohli popovidat se svym otcem. Film O rodi¢ich a détech
nabizi tuto vyjime€nou situaci zachytit. Je plna humoru,
citu, emoci a melancholie. Naskytd se moZnost vytvorit
novy filmovy jazyk a s nim odvypravét téma, které je srozu-
mitelné vSem lidem na této planeté. Je az s podivem, Ze
jesté nebylo ve filmu takto prosté téma zpracovano. Otec,
ktery mé jednou do tydne prednasku v zoologické zahradé,
se zde jednou za mésic potkava se synem jako uz tradi¢né
v pavilonu tuénaku a vyrazeji na prochazku.

Na zacatku filmu v rdmci filmovych titulk(i se objevi ve skle
akvéaria zamyslena tvar SYNA. Béhem chvilky ¢ekani na
otce mu probéhne déj, ktery se odehral béhem jejich
posledni prochazky. Trasa je vzdy pfriblizné stejna.
Prochéazeji Stromovkou, Letnou a Bubene¢ dojdou do
Dejvic, kde se rozejdou. Rizna znama a neznama zakouti
prochazky, prostredi a situace, evokuji mnoho asociaci,
vzpominek a zamysleni. Vracime se do let Sedesatych,
posléze se prehoupneme do temnych sedmdeséatych a
podivné hybridnich let osmdesatych. Soucastnost se pro-
lind s budoucnosti. Prolind se téZ paralelnim pribéhem
Marty a Vnuka. Nékdy dojde k protnuti vS§ech rovin najed-
nou. Divak nebude nikdy védét presné misto, kdy se prfibéh
dostane do vzpominky a kdy se ze vzpominky vratime.
ZvysSuje to napéti a udrZzuje divakovu pozornost. Osudy
dvou hlavnich hrdini se stretavaji, prolinaji a okamzité,
odstredivou silou vzdaluji. Chvili jsou pratelé, chvili jsou
otec a syn a chvili naprosto dva cizi lidé. DulezZité vsak je, ze
se maiji radi a svym zplsobem nemohou bez se zit. Jenom
sledovat tento zajimavy, a v ¢eském filmu vzacny, dialog je
nesmirnym dobrodruzstvim. Divak by nemél byt ani chvilku
v klidu. Situace se dramaticky méni. Jazyk je neuvéritelné
zajimavy.

Film by mohl byt prostym, ale zajimavym ponorem do tfi
generaci, které prozily dvacéaté stoleti a stoji na prahu sto-
leti nového. Jesté nikdy nebyla zaznamenana takova krys-
talickd podoba vztahu v tak zajimavé a prosté formé.
Nicméné je tato forma nendpadné doplnéna spoustou
trikd jako napriklad omlazeni OTCE o Ctyricet let, které diva-
ka udrzi v pozornosti béhem celého filmu. Nam znami
herci( Stivinova, Vlasakova,Labus) starnou a mladnou pred
o¢ima, coz umoznuji nové technologie. VSe je nenasilné,
pfirozené | kdyz si na konci uvédomime, Ze jsme se pohy-
bovali v mnoha c¢asovych rovinach a presto v jednom
plynulém dialogu. Film je pfipraven na Sirokouhly format
cinemascope. Jiz to samo o sobé je vyrazny filmovy a
divacky vdécény prvek. Jsem presvédcen, Zze by mohl vzni-
knout film, ktery by mél své Siroké publikum. Je tu moZnost
vytvorit zcela néco unikatniho, tim spi$, Ze se s touto situ-
aci jiz mnoho z néas Ctyricatnikd potkalo a je nam davérné
znama. Naskyta se zde moznost vytvorit novy filmovy styl
vypraveéni a velky prostor pro experiment.

Vladimir Michalek

Autori: Viadimir Michalek, Jifi Kfizan, Emil Hakl ® Zpracovano podle knihy: Emil Hakl, O rodicich a détech, vydalo nakladatelstvi Argo in 2002 v Praze,

kniha vyznamenana cenou Magnesia Litera za nejlepsi eskou prézu roku 2003) © Hlavni pOSta\/y: Otec (70), Syn (42), Vnuk (23), Marta (28)
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VLADIMIR MICHALEK

Born on 2 November 1956 in Mlada Boleslav, Czech Republic. Studies of documentary film (1987 - 1993)
at FAMU (Film and TV School of the Academy OF Performing Arts) in Prague. While studying, he started
to work at the Barrandov film studios as an assistant director to many foreign directors including
Margarethe von Trotta (ROSA LUXEMBOURG, 1985), Bernhard Wicky (THE SPIDER'S WEB | and I, 1986
and 1988), Reinhard Hauff (THE VILLAGE, 1989), Andrew Birkin (THE BURNING SECRET, 1987) and Ted
Kotcheff (THE SHOOTER, 1995)

DOCUMENTARY FILMS

¢ 23th Polish Feature Film Festival at Gdynia

- Award for Best Screenplay

* Nominee 10 Czech Lion 1998 Awards

(incl. Best Direction, Best Picture + Critics' Choice)
* Czech nominee for the Academy Award,
awarded Critics' Choice

* Syrena Warszawska Prize

- The Best Foreign Film

In the Temple of Nature — 1987
The Painful Silence — 1990

Oh Mr. Anderson - 1992

e Czech Music Academy Award 1996

FEATURE FILMS

America (AMERICA)

(screenplay based on a novel by Franz Kafka) - 1994
e 4 Czech Lion Award nominations, winner of Czech Film
and TV Academy Award and Czech Lion Award for Best

- awarded by the Film Critic
¢ Club of Polish Journalist Association
¢ Finale Plzen Festival 1999

Supporting Actor for Jiri Labus - Best Actor Award for O. Lubaszenko
* Nominated for Golden Dolphin

Forgotten Night - Festroia - Troia International Film Festival

screenplay by Milena Jelinek
based on a book by Jakub Deml) - 1996
* 6 Czech Lion Award nominations,

Prague Stories

(5 film stories by different directors, Michalek's story
Cards are Dealt — Karty jsou rozdany) - 1999

* Nominated for Golden Pyramid

- Cairo International Film Festival

winner of 3 (Best Actor, Best Supporting Actress, Sound)
* Czech nominee for the 1997 Academy Award
* Award for Best Director at the

Newport International Film Festival 1998
Angel Exit

(screenplay by Vladimir Michalek and Jachym Topol

* Award for Director of Photography M Duba
from the Association of Czech Cameramen
for Best Cinematography of 1996 based on Topol's own novella Angel) - 2000
+ Award from the Ecumenical Jury at the 1997 * Winner of the South Korea International Film Festival
Karlovy Vary International Film Festival
* Viewers' Choice Award at the 1997

Karlovy Vary International Film Festival

Autumn Spring

(screenplay by Jiri hubac) - 2001

e 4 Czech Lion 2001 Award (Best Screenplay

for Jiri Hubac, Best Leading Actress for Stella Zazvorkova,
Best Leading Actor for Vlastimil Brodsky

and Best Supporting actor for Stanislav Zindulka)

* Viewers' Choice Award for the Best Actor
- Boleslav Polivka - at the Karlovy Vary
International Film Festival 1997

Sekal Has to Die ¢ Shown in a number of festivals all over the world

(screenplay by jiri Krizan) - 1998 * Won awards at film festivals in cleveland,
St. Louis and Toronto
* Distributed in the USA, Australia,

New Zealand, Scandinavia and Germany

* 13 Czech Lion Award nominations, winner

of 10 (incl. Best Direction, Screenplay, Camera,

Best Leading Actor for O. Lubaszenko, Best Supporting
Actress for A. Sitek, Annual Film Critics' Award)

* Czech nominee for the 1998 Academy Award

* Winner of the Critics' Choice Award

at the 1998 Los Angeles International Film Festival

TELEVISION

Rescuers (Slovak TV series) - 2003

A Hunter and a Woodpecker

(TV film, screenplay by Jiri Krizan) - 2004
A Covard's Daughter

(TV film, screenplay by Jiri Krizan) - 2004

* Nominee for Grand Jury Award

- LA International Film Festival

* 34th IFF Karlovy Vary: Best Actor - O. Lubaszenko
¢ Special Award from the Ecumenical Jury
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